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THE SPANISH INQUISITION #5

is brought to you by Jerry Kaufman and A/ I Y
Suzanne Tompkins. As of July 1, Jerry's HELLO
address will be 210 W. 102nd St, 3E, New $
York, NY.10025 (Phone: 212-749-3421,) z
Suzanne's address, until July 31, is 622

W. 114th St, 524, New York, NY 10025

(Phone: 212- A 417h Yo %is Suzle has ho

definite address after that, all mail

should be sent to Jerry. SpanIng appears

three or four times a year and is avail-

able for contibutions of art or written material,
letters of comment, trades (in most cases), 50¢ (a
new price--subs are simple multiples of 50¢, and if
you have a sub now, it is being honored) and edito-
rial whim. Deadline for next issue is July 31.

This issue is our June, 1975 issue,
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If you only glanced at the colophon before moving to more interesting
material, please go back; look again. This time, you'll notice, there
is a change of address for myself, and an announcement of uncertainty
for Suzle., Yes, we are going our own ways, for reasons which are our
own, and with results which we can not predict. The break is, if you

wondered, amiable.. We will remain, in fact, in very close contact.
We'll have to.

We're going to continue to coedit this fanzine,

That may be a perfectly insane decision on our part, but we are agreed
that we enjoy doing it together, that neither of us is likely to con=
tinue with the hard work and enormous energy output on our lonesomes,
and it wouldn't hardly be the same fanzine if either of us did it

alone. And the damn thing is just starting to hit its stride. So we
continue,

By next issue, Suzle will have a new address. For now, you can send
all mail for either of us to my address, and I will see that Suzle
sees every piece of mail (and gets her share of all subs.) Trades-are
a problem. Let's do this, huh? If you've been sending two copies, by
all means keep on., If you've been sending one copy to save money or
because you thought we were a permanent couple, but would send us two
if we were two people whom you were close friends with, please start
sending two. If you having sending us one copy because I loc you or
because you trade with us in an impersonal way, keep sending one. If

Suzle really likes your zine we'll let you know or Suzle will sub, In
other words, we're leaving it up to you.

Another thing about the colophon: it shows another price increase., This

issue is over fifty pages and next issue will be even larger,

So we
think 50¢ is quite reasonable.

Subs will be straight multiples of that,

In this issue you will find a great deal of material by Sr about John
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Jerry Kautman

Curlovich. John's column was lost by the US Post Office, delaying this
issue by at least half of a month. When it arrived, it proved to be
another blast. I hope that it will excite as much reaction as last
time but of a more thoughtful and less personal sort. (John says he
will probably cover an author he likes next time.) As for the title

of his column, well, it gave us a bit of a shock. When he suggested it
we liked it fine. "Close to Critical" is shorter and more allusive
than "The Peripatetic Trivialist." But in this morning's mail (June
14) we got Lurk, from Mike and Pat Meara in England, and Pat has a

book review column called "Close to Critical." The more astute among
you will note at a glance the similarity of titles. Since this is
billed as the last issue of Lurk, we hope that Pat will let the title
pass on to John. However, if Pat wishes to use the title in future
Mearazines, John's column will undergo yet another title change. As
for the special ‘section of letters this issue, it was painful to do and
we don't want to do it again. ‘This sort of thing belongs in Outworlds.
(Gee, sorry, Bill. Stop crying, Bill. The new Outworlds is lovely, Bill

We welcome Jon Singer to our ranks and files of columnists. dJon will
be doing what I think of as "technological funnies." This time he's
doing fanzine publishing technology, but in future he'll expand into
other fascinating areas. Some of our regulars are not here, whether
because they were too busy or because I neglected to inform them of
the deadline, I'm not sure. But neglect the deadline I did. I could
h3ve sworn..in any case, the next deadline is July 31. We will allow
extra time for locs, being generous. (Next issue will take longer to
produce, anyway.)

The first issue of The Spanish Ingquisition that was co-edited by Suzle
and me, and was intended to be a genzine (the first two issues were"
apazines done for CAPRA) was distributed at the Discon. Next issue,
therefore, will be the first annish. We're calling it the SpanIsh,
and we hope it will be legend in its own time. In addition to the
regular stuff by the regular columnists (all of which we are sure-will
be more than regularly fine) and art by Bathurst, Gilliland, Bell,
Fletcher, Waller, Goldstein, Young, Shull, Foglio and Sirois (why, I'm
even dazzling myself) we have a superb cover by Dan Steffan and great
columns/articles by Rob Jackson (a doozy), Vin DiFate, Mike Carlson
and Berta MacAvoy (well, to be honest, the latter is an amusingtrifle).
And we have some lovely promises, but I won't embarrass the promissors
with details.

% 3 % 3 3 % 5 o % % %
"Is that a . quotation?" I asked.

"0f Course. Quotations are all we have now. Language is a system of
quotations.”

Jorge Luis Borges, "Utcpia of a Tired Man"
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I've been in fandom since 1966. I've been writing letters of comment,
occasional articles and a smattering of poetry during eight years of
activity (and don't do the math--I've gafiated once or twice without
anyone noticing, thanks to faneds who've delayed publication and spread
my letters over my periods of inactivity.) I've been to so many con-
ventions that I quit counting. T tried to start two clubs, both of
which failed. I almost nominated someone for TAFF once.

Suzanne Tompkins has been in sf fandom since 1967. She and Linda Bush-
yager started a club in Pittsburgh that still thrives, sends its con-
tingent of fans to cons and its annual attempt at a clubzine to fans.
She and Linda also founded Granfalloon. Suzle also has attended more
conventions than she can count.

Together we edit a mildly interesting, but fairly new, fanzine.

So on the basis of this enormous record of fannish acheivement, we

have been selected to be the Fan Guests of Honor-at the Balticon. This
convention never had much of a reputation before, but there seems to

be a new crowd there in Baltimore, and their convention this year got
good notices (and large crowds). The convention will be April 16-18

of next year in Hunt Valley, which I assume is a suburb of Baltimore.

We are expected to be entertaining, of course, and we'll likely be on

a panel apiece, myself on some serious sf panel,forwarding the cause

of Delany, LeGuin and Al Ashley. Suzle will very likely be on a

panel discussing the horrible things that can go wrong at a conven-
tion, and even wronger getting to and from conventions. (Suzle
deserves honoring more than I do: she survived running several Pghlan-
ges, and riding in rented cars with other Pittsburgh fans.) But these
are mundane (you should pardon the expression) convention panels. We
are working on something bigger.

We are inventing the live fanzine.

We are going to present The Spanish Inquisition as a stage show, We
want our writers to presnt their columns, articles and humorous sallies,
artists will draw their cartoons giant-sized and the audience will
deliver letters of comment verbally. We hope to have large-sized
caricatures of ourselves as covers, and intend to use wits and filk-
singers for interlineations. And of course we'll badger those artists
and writers to work with us in advance so we can match material and
pace the show. We also intend to have a few surprises. Don't ask.

What you can da, if you've a mind, is get in touch with us if you have
any ideas you'd like to suggest or anything you'd like to do. We

won't accept everything, of course. Like any issue of SpanIng we'll

be governed both by time/space available and our unpredictable, erra-
tic taste. We are willing to accept material from people who won't be
at Balticon and read or show it ourselves, and we want the same sort of
material we have in Spanlng now: serious sf criticism, anecdotal humor,
speculation on numerous subjects. Ditto the artwork.

We may even use the stuff we get in a Balticon issue of SpanIng (with
the art reduced or redrawn, I suppose.) All in all, I think it will
be completely different from anything presented at a con before, and
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I hope it makes a sensation, I really do. Programming at cons in re-
cent years has been so repetitive that it became possible for me to skip
all and still talk intelligently about it. I know that there must be

an infinite variety of thihgs we could do, we imaginative and creative
sf fans, to make our conventions interesting to ourselves. If we can
at least suggest that there can be an alternative to "Six Authors in
Search of a Topic," then we will have succeeded. (Bruce Gillespie was
at two conventions here in the USA and neither had the wit to ask him
to do his "I Must be Talking to My Friends" program item, ever-popular
in his native Australia.)
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I do believe we are out of the publishing slump, We seem to be getting
quite a number of fanzines now, some of them fat personalzines, some

of them fatter serious genzines, some of merry old English nonsense
fanzines from the various groups (Rats, Gannets, Swansears, etc). The
pile increases constantly (five zines in the last two daysj.

But if you think this is a lot, just wait. New York fandom is on the
brink of a publishing burst

that'll make your mailbox

split its sides (and not just

from laughing at my outrageous AR o e
claims.) E00D LORD!

_ L THIS SN
Several fanzines whose lateness {L RIGHT .. T'WM
is legendary edge ever-closer Al Nt \fn— N\‘QHR
to publication, while half-a- L MAN & W
dozen are in various stages we NOT A
of planning. Two aspiring i %
faneds actually have material e QQ ﬁz

in their hands, while two more o sl SR
have begun making earnest re- /

quests. The last two I am s Nt
thinking of are doing person- ([ o ﬁ"}é
al zines, and have only them- 4 # Y
selves to blame if nothing e o=
happens. S : ‘kf”
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Eight fanzines promised., That -
would be quite amazing. ' g
Eight more New York fanzines (( &y
to join that lonely example of |

the small press, Algol.

And, of course, us. Yr. obt. ; *
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The Technocrat of

I Repro of the Future.

Hopefully this column will ‘deal not with the population problem, but
with the pfanzeen problem. I intend to present amusing little notes
on various technical subjects, starting with processes of repro and
perhaps branching later to various other technologies.

There is a rumour that Xerox is trying to bring out a copier to compete
with Gestetner and ABDick...this is perhaps not as hard as it might
seem: photoconductive devices are really very simple in concept, and
not too complicated in execution. The main ingredients are:

a light source:

a lens: G@KQ

a photoconductive drum:

a pile of ink powder:

a heater:

and, of course, a few sSheets of paper:

s

That's about all there is to it; There are associated gear trains,
paper feed and drive mechanisms, and so on, but if you think this is
complicated, you owe it to yourself to look a Gestetner 260 in the
guts sometime soon. Then think about the fact that the 260 has been
obsolete, obsolete* for many years, and that the new machines are even
more compleX...

This brings up another thought: suppose we put this process through a
couple small changes. First, substitute powdered ditto ink (I know
that's not what it is called, but the fact remains that that's what it
is. Pigment and binder...)for the regular carbon stuff. The image '
will look about the same, if you do it right. Now, you say, what the
hell does that gain you? "Well, if you put in a lens that inverts the
image, you get a reversed, unreadable copy. Great. If you have been

*obsolete, obsolete, obsolete

o Jon clmeer
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following this, though, you are now realizing that the nice reversed

copy is, in fact, a ditto master. Right? Better than that~thermofax
business. Okay, now think about what happens if we do that, not with
a regular Xerox 4000, nor an IBM Copier II, but instead do it with a

COLOR Xerox. Full color ditto masters, anybody? I really shouldn't

mention this, because somebody will sure as hell do it, and take the

credit, but what the hell...

Moshe Feder and I figured out a way to do full color mimeo in one pass
with one stencil. The idea derives from the nice new Panasonic color
TV tube idea of having little rectangular color dots with black in be-
tween. This means that you would print on black-paper, but I believe
that there are ways around that, as, for example, printing a negative
picture on white paper, so that an area which should be blue would have
ink on it subtracting out the red, yellow and green. You would have to
use transparent inks, but I don't see why it wouldn't be possible.*

The main idea, then, is to create a repeating pattérn of dots on the
stencil, and to know in advance what ink color would be coming through
each dot. Of course, you would have to position things VERY precisely
so that the ink didn't come through the wrong dots. I envision a drum
device with many many tiny ink tubes in it, running from three or four
ink reservoirs out to the stencil. I can't see the
thing having the extremely fine resolution that

current mimeos are capable of, but it would be

in full color, and would probably be as good as "2
regular newspaper photographs. Unfortunately, /
the thing would be hideously expensive, and Aot
the machine to make the stencils...forget it. / //

II Corflu...Gesundheit. (Thanks to Fred
Haskell for lovely Ken Fletcher illo.)

Ever overstrike an e with an o and
then try to corflu out the crossbar?
Rotsa ruck, keed, Moshe and I are
thinking about improved corflu dis-
pensers for fine work., Moshe tends
to favor a "glue-gun" type of ap-
proach, with stencil wax in the
shape of a pencil lead, very thin,
and a heater at the business end of
the device which would melt a small
amount of the wax when the trigger
was depressed. I tend more toward
a device whit¢h would take standard
liquid corflu and would shoot tiny
droplets of it onto the stencil,
possibly with an electrostatic gun
(these are becoming increasingly

*Currently available mimeo inks
are opaque.




popular for computer printers and are even start-
ing to appear in typewriters: see the latest
typer from Xerox.

I figure that each droplet would cover maybe one
third to one half of the crossbar of the e, and
that for larger stuff, one would either keep the
trigger down or have two triggers, nne of which
would cause several droplets to be ejected. Bear
in mind that these devices are not for corfluing
out entire lines. The currently available tech-
nology is more than sufficient for that.

III The New Spiritualism.

Those of you who use ditto-(when I say "ditto" I
mean any spirit duplicator, just as when I say
"mimeo" I mean any pad type or silkscreen type
duplicator) would probably like to have corflu
like the mimeo people do. I have been told that
such is available, but I have never seen any,
Suzle says that there is some sort of tape avail-
able which does the same thing, and that sounds
neaip e “Nothime® bo *spr LIS T donh 't -'de+any-ditto
myself, but I am interested, and I figured (before
Suzle told me about the tape) that I would try
various things to see if I could find a substitute
for corflu for ditto. Well, regular mimeo corflu won't-do it. Liquid
paper won't do it. I haven't tried nail polish remover, bhut that just
might. Anybody have any suggestions?

By the way: spirflu (the regular solvent used in dittos) is quite toxic.
Be careflu (wonderful typo. I think I will leave it.) with it.

IV Doing the Electrostencil Rag.

You all probably know how an E-stencil is made with a drum that goes
around and around, and a light-and-photocell to read the original, and
on the other end of the drum, a little needle from which a spark jumps
to burn tiny holes in a vinyl stencil., Now, this seems unnecessarily
crude to me. The needle gets worn out in fairly short order, and the
whole thing is about 1950 technology. Why not use a small Helium-Neon
laser to provide the light beam that is used to read the original? Why
not use a laser to burn the tiny holes in the vinyl? (Hughes recently
brought out a He-Ne laser tube designed to sell for $10 in large quan-
tities...) There are two ways I can think of to use a laser to cut the
holes: either you can leave the laser on all the time and modulate the
beam to do the chopping, or you can pulse the laser when you want a
hole. Which is better is dependent on how many holes you need to cut
per second, and other like things. I have done a quick multiplication
which tells me that if the laser can be pulsed at a rate of 100,000
times per second, it takes 7 minutes to cut a stencil at 500 holes per
inch. If the laser can be pulsed twice as fast (which seems to me to
be the kind of rate at which a modulator makes a lot more sense than a
pulsed laser), then the time is down to 33 minutes. Alternately, one
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might adopt a system more like the electrical one, in which the laser

would be pulsed at some high rate, and then modulated. (My understand-
ing of the method currently in use'is that the oscillator which gener-
ates the pulses is on all the time, and that the amplifier which turns

-the pulses into high voltage is modulated.) This might be easier to
build,

0f course, these are still relatively slow in comparison with the 60 -
seconds it takes to cut an E-stencil with the latest Gestefax machine,
but the quality of stencil you would get is probably quite high.

There is another method I have been thinking about that is much faster
and simpler: let's go back to the Xerox 4000 or IBM Copier II, and
change the ink once again. This time, what we will substitute is some
compound which reacts with vinyl. Begin to see what's coming? When
When you run the blank vinyl stencil through the machine, it gets this
compound on it where a piece of paper

would have ink, and when it goes
through the baking stage (remember
the heater back there in section I?)
the stuff chews little holes in it,
Zap. In one second, you have an E-
stencil. My bet is that except for
photographs, which would come out a
bit strange, the stencil would be
almost as good as the best current
E-stencils.

b}

Your Technocrat is tired now,
Maybe next time I will tell you
how to make an emergency ditto
out of materials to be found
about the home. (Vodka!! Slurrp!)

Y
v e ol
At
b o

George Wells asked us to plug
Rivercon 75, this year's Deep
SouthCon.* "kt s ulEes5=27 in
Louisville, Kentucky. Pro
Guest of Honor is Philip Jose
Farmer and Fan GoH are the
Coulsons. Registration is 5
bucks-until July 4 and $7.50
after, banquet is $7.50. A
ride on a riverboat is planned
but resurrection will be
extra, Write: Rivercon, PO
Box 8251, Louisville, Ky
40208,

CO



The John Curlovich Papers

David Gerrold

The David Gerrold that John Curlovich writes about does not resemble

any David Gerrold that I am familiar with. Mr, Curlovich's perceptions
are faulted with the inability to see the totality of what he is look-
ing at. He writes of work that is seven years old, of the David Gerrold
who wrote The Trouble with Tribbles, not the David Gerrold who wrote

The Man Who Folded Himself, VWhen Harlie Was One, Yesterday's Children,
Space Skimmer, In the Deadlands, etc. (Three Nebula nominations, two
Hugo nominations, one Jupiter award third place, in two years.) Foul,
sir. Most foul indeed. Either his prejudice is showing--or his
ignorance.,

Casé in point. Emphasis is not a "first" effort. It is the fourth
anthology (out of six) that I have edited, All of them focus on new
writers. Curlovich says, "Gerrold seems unaware of trends of major
importance..." (Ch, come now. Trends--at least in literature--are
always unimportant. Trends are synonymous with fads. When was the last
time anyone took the Old-wave, NeW-wave argument seriously? Relevance
is a willowisp.) "...such as the large number of women writing SF."
The fact that Emphasis lacks any women writers is only coincidence.
Protostars (1971) had two women writers, Generation (72) had 7, Alter-
nities (74) had 2, Alternities IT (75?) and a still untitled book have
3 more. JSome of these writers have more than one story represented per
book, or -have appeared in several books, such as Kathleen Sky, Vonda
McIntyre, Lisa Tuttle. Other female writers include Pamela Sargent,
Evelyn Lief and Chelsea Quinn Yarbro. (Women, Mr. Curlovich, are not a
trend--they are a permanent part of the race.) Altogether, a total of
14 women out of nearly 60 writers, or 25%, a higher proportion than
there are women in SFWA.

But, you see--Mr. Curlovich is examining both the editor and the antho-
logy out of context and making assumptions about the general case from
the specific. He can't help but be wrong.

His comments might have seemed well-reasoned, if the editors of the fan-
zine had eliminated his first three paragraphs, thus eliminating the
reviewer's stated bias. Mr. Curlovich makes no secret of his feelings
toward me. Obviously anti-. I submit that they color, and therefore
invalidate, his criticisms of Emphasis.

Through his "I hate David Gerrold" glasses, his vision is thus myopic
and intolerant. His definitions of what makes a good SF story are far
too strict and rigorous--he would have us throw away half the field to
live up®to his- definithony ;e 168 dlsendar too preoccupied with style
rather than content, dismissing the importance of a work, a book, or a
person because he dislikes the package around the ingredients.,

Gerrold, Faddis, DAmmassa:




responses .reputtals

Buat it is the ugliness of Mr. Curlovich's intolerance that I must deal
with here, He can review all he wants, pro or con--but even the most
savage of reviewers (Lester Del Rey) knows the bounds of courtesy.

Curlovich says (I am paraphrasing): "Gerrold wants a Hugo very badly.
Gerrold wants a more respectable image., Gerrold panders to Trekkies.
Gerrold is trying to shake his Trek-image to be more respectable.”

Okay, one at a time: I admit to having wanted a Hugo/Nebula/whatever-
award-they-were-handing-out. Once. It was one of the wretched ex-
cesses of a wasted youth. I really stopped caring about it (if truth
be known) sometime in 1968. At this point in space and time, the
awards are not the goals at which I'm aiming. I've learned a few
things about myself and about writing and--all right, look, first of
all, the mechanics of winning the award are often uneven and not always
representative of quality--only of popularity (which isn't necessarily
a bad thing, but it is subject to the whim of trend.) What the awards
actually represent are the books that most of the readers liked the
most, nothing more. Recognizing that, it is no longer imperative to
have a rocketship or quartz brick on my mantle--that's not the creden-
tial I need. What is more important is that my books please the most
rigorous and demanding critic of SF I know., Me. I write to please
myself. First, last and always. (I believe I know my own faults
better than anyone else--I try to aveid calling attention to them.)

If in the process, I produce a book that pleases others enough to win
an award, fine, I'll accept the statue, brick, plaque or parchment.
But the real credential is not the award, it's the book. (For what-
ever it's worth, the author of a book is really the one doing the
honoring; if he considers the award worth accepting, he's honoring the
group that gives it; thus, an award is a group's way of asking a
writer to share some of his honor with them.) (It just so happens
that I consider the plaudits of both the fans and the pros to be quite

an honor--but not the sole honor, or even the soul of honor, that a
writer should pursue.)

"Gerrold wants a more respectable image." Oh, horse-pucky. Gerrold
doesn't want an image--any image. Gerrold wants to be himself, I
want to be left alone by fans, want to be able to attend a‘convention
without clotheads playing target practice with my identity, because
they've been primed by all the stories they've heard. (But, of course,
the stories are always more fun than the truth of it.) I am uncon-
cerned with-images~-what I want most is to have fun. If others have

fun with me, great, the more the merrier. If not, well then, go away--
go rain on someone else's parade,

"Gerrold panders to Trekkies." "Gerrold wants to shake his Trek image."
Oh, pooh. Trek was very good to me--started my career with a big

Bishop & Curlovich




splash, I'd be a rotten
Som o dasbiteh ' T-didn't
acknowledge that debt.
Sure, it gave me a cross to
bear in that I will always
be a Trek-writer to those
hardcore fans who resent
having SF made popular--

but why shouldn't SF be
popular?

My involvement with Trek
and Trek-fans is based on

a desire to show them the
same kind of exciting

science fiction that I
grew up with, that there is
more to TV production than
stars-~there are writers,
and that there is more to
SF than Star Trek. Trek
has introduced thousands

of new fans (many of them
female--fgndom is no longer
90% male and this is a change that has occurred only in the past 5
years or so) to SF, Many of these new fans are even inspired to try
writing their own SF because of their enthusiasm--sound familiar?

Many have outgrown Trek but stayed on in science fiction. That is

Star Trek's ultimate value to the field, it has widened the horizons

as well as the appeal. I will continue to tell Trek-fans about the
other kinds of SF and urge them to read SF books (even some of mine)

as long-as they will continue to invite me to their conventions. And
in that, I will be in good company, along with Isaac Asimov, Hall Cle-
ment, Ted Sturgeon, Harlan Ellison, Larry Niven and others.

Respectability? I think those motivations are pretty respectable.
Look--nobody thinks of himself as a bad person. I think I'm okay--I
have to, or there's no point in going on. But neither am I the one
putting pedestals under my feet--it's fans and reviewers who ascribe
importance too easily, then feel betrayed because the writer wants to
be a human being and not a statue. (It wasn't me who advertised,
"Discover why was nominated for a Hugo.")

In truth, I'm just one more dumb schmuck who tells stories for a living
--wants to make the best living he can--and wants to tell the best
stories he can. It's someone else who's decided I (or any writer) has
to be a source of all magic. Well, that hat doesn't fit any of us.
Check our feet--see, real clay!

Look, Mr. Curlovich, if you want to take potshots and see if you can
shoot me off the pedestal, fine--but it's your pedestal. You're the
one who treats SF so damn serious. (The rest of us are trying to have
fun, remember.) At least use fresh ammunition and make sure it's the
right caliber. Then, and maybe then, I could learn something, per-
haps better my writing, better my ability to reach my audience, and
ultimately even be a better person and a credit to my phylum,
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But not this way, Mr. Curlovich--it does neither of us credit.,

PS*#*Mr, Curlovich is to be lauded for one thing. He, at least, made
an attempt to answer the three basic questions that a reviewer should
answer, VWhat was the author (editor) trying to do? How well did he
do it? Was it worth doing in the first place?

He did it ineptly, but he's still entitled to one point for getting
the questions right.

John Curlovich

First of all, I do not hate David Gerrold. I find him amusing at best,
annoying at worst--a gadfly in our ranks reminiscent of no one so much
as the late Jacqueline Suzann. She is the only other writer who

comes to mind, for instance, who ever tried to use tjis "I just want
to have fun/I'm just telling stories for fun" line as a defense against
serious criticism. Also like her, Gerrold clearly takes himself ser-
iously ("the most rigorous and demanding critic of sf I know"); and

to the ‘extent he does} so do-I. It'!'s very nice for him to tell us he's
"Jjust one more dumb schmuck" (not altogether inaccurate), but when he
tries to claim he's rigorous and demanding at the same time, I've got
to figure there's something wrong somewhere. I have a vague suspicion
that if I thought him a wonderful writer, he wouldn't object to my
taking him seriously at all.. I don't reeall that he ever tried to
talk down the lavish praise he got in the Star Trek zines, for example,
The problem seems to be that Gerrold does want to be taken SERIOUSLY .y
but without taking the pains to write or edit well. (Why shouldn't my
standards be rough? Ted Sturgeon says that 90% of SF is crud, and I
agree with him. I may never really be able to raise the level of
writing in the field through my criticism, but I'm damned if I ean

see anything wrong with trying.) If Gerrold wants to cut a gay, care=-
free swath through our midst, that's fine. But he's got to realize
that sooner or later people are going to recognize him for what he is.

As for stories by women in his books, the number of stories he's bought
from women for his other anthologies isn't really to the point. Empha-
8is is the one that claims to feature all the best young writers in

the field, and the table of contents makes it clear that Gerrold
doesn't think there are any women in that class., This is the point
made in the review, and I think its accuracy is really quite self-
evident.

Finally, to be quite blunt, I'm not the one who created Gerrold's
image as "the Trekkie writer." He has huckstered and promoted his own
way to that distinction. At Torcon, for instance, he did everything
conceivable (or nearly so) to please the massed Trekkies, often ignor-
ing the rest of the con's attendees entirely., Despite what he says in
his letter, the image is clearly one he enjoys, and frankly he's got
an awful lot of gall acting self-righteous and outraged when people
react to the role he has written for himself and played to the hilt.

Connie Faddis

People like John Curlovich exhaust me. I hardly know how to begin to
explain my reaction, except to openly announce to SF fandom that I am
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a Trekker, and everyone knows that ST fans eat shit., I can't explain
my addiction, except that some mysterious feedback from the zeitgeist
of Star Trek (and it isn't Spock-shock, thank you) appeals to my own
sense of being. Perhaps it's because I am a visually-oriented person,
and ST offerred occasionally excellent (and occasionally trashy) sci-
ence fiction in an attractive visual format. For whatever reasons, I
like the stuff, like it enough to write and draw for ST fanzines long
after my interest in SF fandom has waned.

John's hostility is symtomatic of the increasingly uncomfortable vibes
I get in SF fandom. About a year ago, I felt tempted to become active-
ly involved with the WPSFA club in Pittsburgh again, after several
years of virtual gafia. I was immediately labeled the "token trekkie"
and engaged in several arguments (not usually initiated by me) about
the worthiness of the show and the appropriateness of "trekkies" with-
in the SF fandom community.

At the Discon, I sat in the balcony during the Hugo banquet with seve-
ral WPSFA people, enduring a tremendous onslaught of barely suppressed
rage directed at ST and unconsciously at myself, because the Discon
was too big (and ST was being blamed), and because a number of ST-
identified people were nominated for Hugos. Now, I am not denying
that many ST fans are fuckheads, that they are also hostile, defensive
and outright rude; the same goes for SF fans, on occasion, as well., I
do not deny that there could have been bloc-voting for ST people nom-
inated for Hugos; I have no information on this. But in fact, I have
begun discussions with a number of other Trekkers involved in ST's own
conventions, in an attempt to institute some form of ST's own awards
for excellence in the fan-publishing categories, in the hopes of re-
lieving some of the tensions, and also because no ST person has a real
chance of getting a Hugo as long as SF fans are so hostile. Even the
fantasy writers, the pros, have been forced to take advantage of the
death of Tolkien to establish the "Gandalf" awards--an appropriate
gesture in honor of Tolkien, but, I suspect, also a necessary move to
create some separate award of merit for a field which has had consi-
derable difficulty gaining votes in Hugo races.

Of course, John's article is reviewing a book and not throwing slings

at Star Trek fans at all, Or is it? - The words of denigration aren't
there, but the overall tone of the first three paragraphs is hostile.
John discusses, obliquely, the facets of David-Gerrold-the-ambitious-
writer (who, ghod knows, is no more of a saint or a prick than Harlan
Ellison or John Curlovich) (or the beloved Dr. Asimov, for that matter).
I am sure that Mr. Gerrold is capable of defending his own motivations
if he so chooses. But the attack on Gerrold is a sly, but barely dis-
guised, attack on ST fandom as well, an oblique smearing-of-shit.

CUT IT OUT, FOLKS! Or at least spread it around a bit more, won't you/
Star Trekkers may be the most visible target, but take a look around
and see what other special-interest groups are contributing to the
outsized conventions and bloc-voting. Watch how "Planet of the Apes"
does this year in the Dramatic Presentation category; it may not win
anything, but I'll bet there will be at least one nomination. And
frankly, the "Ape-ies" have a right to push their show, if they like,
as much as [r. Ellison had the right to display and promote his poten-
tially excellent A Boy and His Dog film,
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i 1 continles to  read SF-{and I do: read-:it now, people) because it is
simply too wonderful to ignore; I will occasionally send art to SF fan-
eds, because they are my friends and we share a simpatico of creativity;
I will go to Worldcons because they are the only chances I get to visit
with some wonderful people who are SF fans, and have become good,

though distant, friends. But John Curlovich, and the rest of you ag-
gressive, angry and self-indulging anti-Trekkers: BUGGER OFF!

From a later letter:

I've cooled off now, and I'm not quite as adamant about John Curlovich's
fugg-headedness as I was then, but I still feel the letter is accurate
enough about my long-range feelings to be published. I'd like to add
one note, though; that letter is my own personal response. I cannot
be taken as an elected, appointed or even self-appointed representa-
tive from ST fandom; for that same reason, I am not able to write an
article for Spanlng attempting to explain the continued existence of
ST [/as I had suggested to her--JAK/. I can speak only for myself. And
some of my views are badly biased by personal disappointment in people
that I identify with SF--probably just as unfair to them as labelling
me your standard Trekkie would be unfair to me. John has grated on my
sensibilities for some time, for instance.: In my own opinion, he has
all the potential of being another Ellison, both in personality and-
talent, The world needs and appreciates the talents of such people,
and since their uniqueness must stem from their personalities, then
the world (and I) must learn to endure the hostilities that emanate
from these personalities. I can endure; I don't have to pretend to
enjoy.

And you have my permission to send a copy of this letter to John. I
am trying to be honest, and honest feedback is a rare item, even when
it's negative. John will be what he is; that is only fair. ‘I just
wish (being a g-d idealist even after many burnt offerrings) that he
would stop labelling people, and critique them on their individual
merits. Or demerits. But then, that takes a lot more mental energy,
doesn't it?

I don't want to make some kind of bible-thumping dictum out of this;
it's just my own opinion. I am very weary of not being allowed to be
myself at SF cons--half a Trekker, half a SilverBob tripper, Ellison-
admirer, Asimov-enjoyer, Clarke-appreciater., All my SF fan friends

see is the Trekkie. And if I may say a word in my defense I get Jjumped
on. Instantly. Nobody enjoys that kind of response.

John Curlovich

It's very difficult to know how to respond to something like this ex-
cept to point out what I thought was obvious from the review: I am not
hostile to Trek fandom, merely bored with it. Star Trek is dead, and
all the fanzines and conventions in the world won't change that (the
proposed movie will be at best a short exhumation, no real resurrection),
Granted, the series had a few striking episodes; but even these seem
terribly trite and hackneyed after a few reviewings. Television is

like that,



I would like to propose a Beverly Hillbillies fandom. We could spon=
sor large conventions and invite Buddy kbsen and Nancy Kulp to speak
to us, never mind that they don't have much to say. All the women
could rush to touch Max Baer's dimples. Maybe some important people
would attend (if we paid them to). We could publish fanzines full of
pseudo-scholarly articles on subjects like "Mr. Drysdale's Relation-
ship with Ellie Mae".... You see how absurd all this sounds. Yet ity
is no different, qualitatively or quantitatively, from what goes on in
"trekdom". I fully realize that Trekkies have the right to pass their
time however they please, and I quite honestly respect that right, but
that doesn't change the fact that the way they choose to pass their
time strikes me as colossally foolish.
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